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CONDUCTORS PROGRAM NOTES

Conga del Fuego Nuevo / Arutro Márquez (b. 1950)

Arturo Márquez began his musical training in La Puente, California, in 1966, later studying 
piano and music theory at the Conservatory of Music of Mexico and composition at the 
Taller de Composición of the Institute of Fine Arts of Mexico.  He also studied in Paris and 

at the California Institute of the Arts.  In recent years, Márquez has written a series of danzones, 
works based on an elegant Cuban dance that migrated to Veracruz, Mexico. His Danzon No. 2 
is among the most popular Latin American works to emerge since the 1950s, enhanced by its 
use by Gustavo Dudamel with the Simon Bolivar Youth Orchestra in their 2007 tour of the United 
States and Europe.  

In contrast to the elegant Danzon No. 2, Conga del Fuego Nuevo is an uptempo, celebratory 
piece, bright and catchy, with the percussion section providing the signature kick at the end of 
the conga pattern.  The middle section of the work slows to spotlight the trumpet in a melody that 
recalls the mariachi tradition.  Following this section, the opening material returns as the piece 
moves to a fiery ending.

(notes from windrep.org)

La Mezquita de Córdoba / Julie Giroux (b. 1961)

In 169 B.C. the Romans founded Córdoba.  After the fall of Rome, it existed under the rule of 
the Visigoths and became the capital of Al Andalus, Muslim Spain, in 716 A.D.  The Moors 
conquered Córdoba in the eighth century and by the tenth century the city boasted a population 

of 500,000, compared to about 38,000 in Paris.  According to the chronicles of the day, the city had 
700 mosques, some 60,000 palaces, and 70 libraries - one reportedly housing 500,000 manuscripts 
and employing a staff of researchers, illuminators, and book binders.  Córdoba also had some 900 
public baths as well as Europe’s first street lights.  Reigning with wisdom and justice, the rulers of 
Córdoba treated Christians and Jews with tolerance.  They also improved trade and agriculture, 
patronized the arts, made valuable contributions to science, and established Córdoba as the most 
sophisticated city in Europe.

When the Moors conquered Córdoba, they found a Visigoth cathedral, promptly pulled it down, 
and built a mosque complex, the walls of which enclosed about four acres.  It was over 40 
years in the making.  Over the centuries, the Moors roofed-over and developed more and more 
within this complex.  Muslim, Christian, and Jewish faiths alike were practiced within its walls, 
an unprecedented feat then and literally unheard of today.  When the Christians reconquered 
Córdoba in 1236, the new rulers were so awed by its beauty that they left it standing, building 
their cathedral in the midst of its rows of arches and columns.  Thus it is preserved today, fondly 
referred to in Spain as La Gran Mezquita.  La Mezquita contains over 500 marble, granite, and 
alabaster columns.  Mixed into the califal styles, one can see the Byzantine and oriental influences, 
as well as Hispano-romanic and Visigoth elements throughout the mosque.  The grandeur of La 
Mezquita and its colorful political and religious history have earned it its place as a true wonder 
of the civilized world.  

 - Julie Giroux

Justin G. McCrary currently serves as a DMA Conducting Candidate 
and Graduate Assistant with the West Virginia University Bands. Prior 
to his current position, he taught middle school band in North Carolina 
for over 10 years. Mr. McCrary earned the Bachelor of Music degree in 
Music Education from Appalachian State University and the Master of 
Music degree in Music Education from Ohio University.  Additionally, 
Mr. McCrary is a National Board Certified Teacher. 

His professional memberships include the West Virginia Music 
Educators Association, the National Band Association, and College 
Band Directors National Association. Mr. McCrary is also an alumnus 
of Phi Mu Alpha Sinfonia. 

Dr. Scott C. Tobias currently serves as Director of Bands and 
Associate Professor of Music at West Virginia University where his 
responsibilities include conducting the Wind Symphony, teaching 
undergraduate and graduate courses in conducting, and providing 
administrative leadership for the WVU Bands program.  Prior to his 
appointment at West Virginia Univeristy, Dr. Tobias served on the 
faculties of the University of Central Florida and Appalachian State 
University.  He also previously served as a high school band ditrector 
in the public schools of Georgia and South Carolina.

Bands under Dr. Tobias’ direction have performed nationally and 
internationally at events such as the New York Wind Band Festival in 
Carnegie Hall, the Western International Band Clinic, the Cabalgata 
de Reyes (Spain), and the London New Year’s Day Parade.  Dr. Tobias 
remains active as a guest conductor and clinician working with honor 

bands throughout the United States.  Additionally, he has presented sessions at conferences 
including the Midwest International Band and Orchestra Clinic and the West Virginia Music 
Educators Association Conference.

Dr. Tobias is a Past President of the National Band Association and currently serves as the 
Executive Secretary of that organization.   He also serves as Past President of the Big 12 
Band Directors Association.  In March of 2022, Dr. Tobias was elected to membership in the 
prestigious American Bandmasters Association.



PROGRAM NOTES PERSONNEL 

Pepita Greus / Pascual Pérez Choví (1889-1953)

P    ascual Pérez Choví was born in Alginet, Spain, in 1889.  At the age of seven he began 
studying solfége and clarinet.  By the time he was eleven, he had become the E-flat clarinet  
soloist and later the principal B-flat clarinetist in the municipal band of Valencia.  After 

taking advanced studies with Maestro Navarro, director of the military band of Valencia, Pérez 
Choví became conductor of the Municipal Band of Alginet.

Pepita Greus is undoubtedly the most well-known work by Pérez Choví.  The piece is in the 
form of a pasodoble, a fast Spanish military march primarly used by infantry troops that later 
developed into a traditional Spanish dance. The original dedication of the piece provides insight 
into its title.  The dedication reads, “To the inspired poetess Lady Angela-Josefa Greus Sáez.”  
Pepita is a nickname for Josefa, meaning “little Josefa” or Josephine, which was her childhood 
name.

-(notes from windrep.org and March Music Notes) 

El Camino Real / Alfred Reed (1921-2005)

El Camino Real (literally “The Royal Road” or “The King’s Highway”) was commissioned by, 
and is dedicated to, the 581st Air Force Band (AFRES) and its commander, Lt. Col. Ray 
E. Toler.  Composed during the latter half of 1984 and completed in early 1985, the piece 

bears the subtitle: “A Latin Fantasy.”

The music is based on a series of chord progressions common to countless generations of Spanish 
flamenco (and other) guitarists, whose fiery style and brilliant playing have captivated millions of 
music lovers throughout the world.  These progressions and the resulting key relationships have 
become practically synoymous with what we feel to be the true Spanish idiom.  Together with 
the folk melodies they have underscored, in part derived by a procedure known to musicians as 
the “melodizing of harmony,” they have created a vast body of what most people would consider 
authentic Spanish music.

The first section of the music is based upon the dance form known as the Jota, while the second, 
contrasting section is derived from the Fandango, but here altered considerably in both time and 
tempo from its usual form.  Overall, the music follows a traditional three-part pattern: fast-slow-
fast.

- Alfred Reed
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